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Atalanta (1986) is exemplary of Beck’s keen ability to paint both move-
ment and atmosphere. Hippomenes chases Atalanta and throws golden 
apples at her in an attempt to distract her as she runs through the woods. 
The sun-dappled Arcadian landscape is likely based on the Connecticut 
River Valley, which Beck painted when she visited the region to exhibit or 
teach. The whole scene shimmers in otherworldly hues.

Beck commands one’s attention by playing the narrative against the  
painterly surface and vice versa. For example, in Apollo and Daphne (1983), 
Daphne’s androgynous figure glimmers greenish-gold as the crown of her 
head and hands transform into leaves. Here, and throughout Beck’s oeuvre, 
bodies seem to dematerialize into pure pigment which then coalesce back 
into pictorial logic. Her abstract expressionist roots are evident in the 
swirling rhythms and luscious surfaces that constitute this remarkable and 
wholly original body of work. — Eric Sutphin

I n 1980, Rosemarie Beck (1923–2003) wrote an essay titled “The Mean-
ing of Persona in Narrative Painting” in which she discussed her use 
of myths and literature as source material. She wrote, “An equation is 

set up immediately when talking of narrative painting: formal relations 
are to story what story is to expression.” In the exhibition Myths Retold 
at the University of New Hampshire, one can see Beck’s statement unfold 
in real-time. The nineteen works on view (seventeen oil paintings and 
two embroideries) span over thirty years, and are arranged thematically. 
Beginning in 1970 with the “Orpheus and Eurydice” series, Beck went on 
to paint scenes based on Shakespeare’s The Tempest (1977–1979), Ovid’s 
Metamorphoses (1981–1988), Sophocles’ Antigone (1987–1994), and the 
tragic queen Phaedra from Euripides’ Hippolytus (1998–2002).

Beck was a dedicated teacher, so it’s appropriate that there is a peda-
gogic component to the exhibition. UNH students in a course titled  
“The Power of Myth” contributed to the exhibition catalog and wrote 
the wall labels. Orpheus and Eurydice IV (1970) is the earliest work in the 
show. An anguished Orpheus carries the recently deased Eurydice into 
the underworld—tragic lovers suspended between the realms of the living 
and the dead. The selection of “Daedalus and Icarus” works are sriking.  In 
Daedalus and Icarus (1984), Beck’s distinct, staccato brushstroke is 
particularly well-suited to portray the dissolution of young Icarus’ wings 
against the blistering Greek sky.

Myths Retold: Paintings by Rosemarie Beck
University of New Hampshire Museum of Art, Durham, NH  •  cola.unh.edu/museum-art  •  Through April 1, 2023

Rosemarie Beck, Atalanta, 1986, oil 
on canvas, 48 x 62". Courtesy of the 
Rosemarie Beck Foundation.

A soft, suspended carcass slowly rotates in the Cushing Gallery of 
the Newport Art Museum: the red, floral, and striped clothing 
scraps, patched to look like muscle striations, gives way to a 

tropical vignette of resplendent birds perched on vines embedded in the 
sculpture’s “flesh.” Tamara Kostianovsky’s Carcass with Tropical Land-
scape (2021) animates the links between fast fashion, consumption, and 
the environment, while gesturing towards the 
possibilities of new life emerging from waste. 

Textiles evoke so much about being in a body: 
from the comfort of being wrapped up in an heir-
loom quilt, to the ruggedness of denim designed 
for labor and worn for fashion, to the delicate, fin-
gertip-detail of cross-stitch. Social Fabrics brings 
together an exciting array of artists working in 
varied media to illustrate how intertwined textile 
is with our embodied social experience, both 
literally and figuratively. 

The animated embroideries of Aubrey Longley- 
Cook (RuPaul Cross Stitch Animation Workshop, 
2013; Runaway, 2010) reveal both the tidy precision 
of cross stitching and hoop embroidery and the 
chaotic connections behind the “final” images, or 

Social Fabrics: Textiles and Contemporary Issues
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“the stubble behind the makeup.” LJ Roberts, in Censorship Protest Mask 
(David Wojnarowicz), (2011), employs embroidery as a form of both tender 
attention to and fierce insistence on the iconic image of Wojnarowicz’s 
mouth sewn shut, a rebellion against silencing of queer voices. Alison Saar’s 
delicate yet bold linework, printed on the tissue-thin handkerchief of Red-
bone Blues (2017), has a lovely visual and thematic resonance with Roberts’, 
in her use of portraiture to attend to marginalized Black subjectivity.

Such resonances can be found throughout the show, in both medium 
and subject matter. Jesse Krimes’s quilts, at once domestic and mythic, 
are sewn from clothing collected from currently and formerly incarcerated  
people, monuments to a population rendered invisible, while Elizabeth 
Duffy’s surveillance textiles imbue the most familiar objects, from paper 
napkins to fuzzy slippers, with the technologies of surveillance and con-
trol. Juxtaposed with now-canonical projects like the AIDS Quilt RI and 
the International Honor Quilt project initiated by Judy Chicago illustrates 
just how vital textiles have been to artistic critique. Visit the Newport  
Art Museum and notice what tugs at the threads of your social fabric.  
— Elizabeth Maynard

Tamara Kostianovsky, Big Carcass with Tropical Landscape, 2020, clothing  
belonging to the artist, meat hooks, chains, 84 x 22 x 16". Photo: © J.C. Cancedda 
and Courtesy of Slag Gallery and Tamara Kostianovsky.
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